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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887. 


P. CONACHER & CO. 


(THE OLD FIRM), 


Organ Builders, 
HUDDERSFIELD. 


Also at DUBLIN and CARDIFF. 








THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ACTION YET INTRODUCED. é 


Estimates and Specifications Free on Application, 





CONGREGATIONAL UNION OF ENGLAND AND WALES, 


SUPPLEMENTAL ANTHEMS TO THE CONGRECATIONAL CHURCH HYMNAL, 


« In response to a widely expressed desire, a Supplement consisting of 85 Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions, ° 


A New “Special India Paper” Edition. 
Crown 8¥v6, with ‘Music, including Supplement of 35 additional Anthems. 
775 HYMNS. 147 CHANTS. 120 ANTHEMS. 
A very Handsome, Compact Book. In Bindings at nett prices from 6s. nett, and upwards. 


Edition on Oxford India Paper. 
Demy 8vo, with Music, Hymns, Chants, and Anthems, in various Handsome Bindings, from 12s. 
nett, and upwards. 
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The AEROMOTOR 


ES 10s. 


THIS IS THE PRICE of an Aeromotor large enough to blow an ordinary 
Two Manual Organ. 
WHAT IS THE AEROMOTOR? 


It is the very latest inyven- 
tion for Organ Blowing. 


SIMPLE: only one moying 
part. 

RELIABLE: cannot get out 
of order. 

NOISELESS : almost as silent 
as the Kinetic Blower. 

CHEAP: Small Size, £8 10s. 
—suitable for an ordinary 
Two Manual Organ. Lar- 
gest Size, £16 10s.— big 
enough to blow an ordinary 

_Three Manual Organ. 

Messrs. NORMAN & BEARD, Ltd., have an Aeromotor in operation at their Norwich 


works, and another at their London Works. They write: ‘It is the best thing we 
have ever seen. We shall require a large number.” 


It will be cheerfully sent you on approval for thirty days’ free trial, 
and no obligation to purchase. 
SEND US A POSTCARD for our descriptive Circular, which contains most interesting information. 











The Aeromotor with Direct Current Motor. 
The Aeromotor. 








The Aeromotor with Alternating Current Motor. 


The Kinetic-Swanton Co., Ltd., — Aeromotor Department, 
84, LEADENHALL ST., LONDON, E.C, LINCOLN. 


‘Phone; 227 Lincoln, 





’*Phone: Central, 12140. Telegrams: Citenik, London. 
Printed by Hazetu, Watson & Viney, Lp., London and Aylesbury; and Published at the Office of THe Musical JouRNAL, 
22, Paternoster Row, London, E.C, 
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A New “Special India Paper” Edition. 
Crown 8v0, with Music, including Supplement of 35 additional Anthems. 
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A very Handsome, Compact Book. In Bindings at nett prices from 6s. nett, and upwards. 


Edition on Oxford India Paper. 
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THE MUSICAL JOURNAL... 






[JuNE, 1907, - ’ 





PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s, 6d. for 
1s insertions, 68, for 6 insertions, commencing at any time, 


R. C. WINTER COPPIN (Baritone).—For Ora- 
torios, Concerts, Recitals, P.S.A.’s, Musical Services, etc, 
—‘‘ Eskdale,” 17, Lyndhurst Drive, Levton, N.E 

R. WALTEK E, INGRAM (Tenor).—Oratorios, 
Ballads, A so Entertainer, Refined Recitals and Sketches. 
Church or Choir Concerts.--11,Zenoria Rd., &. Dulwich,S.E. 

ISS EDITH NUTTER, A.R.A.M., for four years 
Contralto Soloist at Union Chapel, Islington is now at 
liberty to take similar position or engagements for special 

musical services,—The Pollard Elms, Upper Clapton, N.E. 


R. ARTHUR ROSE (Baritone), - Soloist, 














Lewisham Congregational Cl for Oratorios, Musical . 


Services, Vocal Recitals, etc.—Ad 
Catford, S.E. 


ISS ALICE RAINBIRD SMITH, Elocu- 

tionist, Recitals, Concerts, Special Services, &c. Reduced 

terms om work.—Address, 45, Khedive Road, Forest Gate, 
London, E. 


M‘ ALEXANDER TUCKER (Bass), for Vocal 
i 


1ess, 18, Rushey Green, 








Recitals, Concerts, Special Musical Services, etc., etc. 
ghly recommended by lea my dy: Chureh Ministers. 
pectur on application.—Address, Enfield, London, N. 
M8. ARTHUR BERRIDGE (Composer) gives 
* lessons in Harmony, and revises MSS, for publica- 
tion.— Address, 24, Wallingford Avenue, North Kensington, W. 
R. G. F. BROADHEAD, A.Mus.T.C.L., ‘teaches 


Harmony, Counterpoint, etc., by post, Preparation for 
Musicaland Arts Exams. Beginners a speciality.—Brad{ford 
Road, Brighouse, Yorks. 


Please note Change of Address. 
MR. CC. DARNTON 
has removed from Hampstead to 
51, STATION ROAD, WEST FINCHLEY, LONDON, N. 
ISS LOUISE DUGDALE, Mus.B, (Dunelm.), 
A.Mus.T.C.L,, teaches) Harmony, (pt., Canon, Fugue, 
etc,, by post. Terms and su-cesses upon application. 
—Fairlawn, Sidcup, Kent. 
k. FE. SLANLEY JONES, F.R.C.O,. (Author ot 
‘Hints to R.C.O, Candidates,” 48 PP with examples, post 


Pros- 




















NICHOLSON & CO. 


Organ Builders, 
PALACE. YARD, WORCESTER. 


(Established 50 Years.) 





Organs Constructed with Tubular Pneumatic 
Action, with or without NICHOLSON & Co,’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION, 


Shecifications, Estimates, Designs, and Testimonials 
sent post free on application. 








OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORCAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES in TONE and MECHANISM. 


OUR ADDRESSES are— 


BRINDLEY & FOSTER, 


SHEFFIELO, LONDON: GLASGOW: 
Columbia Place, Alliance House, - Richmond Chambers, 


Suffolk Road, and 
Fornham Street. Adam St. (Strand). Bath Street. 





free, P.O. 1/7), coaches specially for R.C.O. Dip 64, 
Mont gomerie Road, Southsea. 


FOr CHOIRS, SINGING GLASSES, etc.—Send 

One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus. Music Co., Moorgate Station 
Arcade, London, E.C. Estimates to Composers. 


Four PRIZES of £3 each for Festival Hymn 
Tunes.—Manchester Sunday School Union.—For conditions 
write to F. S, Fitton, Benga! Street, Manchester. 


RGAN LESSONS AND PRACTICE. Large 


mo lern Concert Organ, with every accessory, also two smaller 

three-manual organs,—London Academy of Music (formerly 
London ae ae School), 22, Princes Street, Cavendish Square. 
Close to Oxford Circus Tube Station, Buses from all parts. 


RGAN PRACTICE, on new Two-manual Instru- 

ment by Norman & Heard. ‘Tubular pneumaticaction ; blown 

vy hydraulic power. Terms 1s. per hour inclusive.—Apply, Rev. J. 

Sp ee, M.A., Baptist Church House, iathempisa 
ow, W.C. 


OSITIVE ORGANS.—650 in use all over the 
world, Prices from £50, THE Pipe Organ for Church or 


Home. Read new klet, tree from Positive Organ Co., 
Ltd,. Mornington Crescent, london, 

















TO CHOIRMASTERS, CHORISTERS, AND THOSE . 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidigus in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 











ONGS OF SCOTLAND, with Sol-fa Notation, over 
200 of the best Scottish Songs, Published at 9d,, 
offered at 3d,, post 4d.—“ Musical Journal” Office, 22, 
Paternoster Row, E,C 
OICE TRAINING by the only Natural Method. The 
Secret of the marvellous success of Sims Reeves and Joaey 


Lind. Those wishing to improve their Singing should con- 
sult Rev, Charles Gib, 162, Buckingham Palace Koad, S.W 








JUST PUBLISHED. 





TWO NEW ORGAN PIECES 


y HERBERT A. FRICKER 
(City Organist, Town Hell, Leeds ). 
1. CANTILENE NUPTIALE, 
2. SCHERZO SYMPHONIQUE. 
Sample copies sent post free, 18, 6d. each. 
London: BEAL, STUTTARD & CO., 231, Oxford Street, W. 





NICHOLSON & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia, 


SN OE { 


Organs bullt_ with improved Traokér Action, also with 

the Tubular Pneumatic Transmission Aotion, on the latest 
and most approved prinoiple. 

Specifications and Estimates for New Organs, En- 
= largements, Repairs, ete. sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
’ First-class Tuners sent to all parts of the Country. 



























THE MUSICAL JOURNAL. 


Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the [nterests of Worship Music 
in the Churches, 








No. 234. 


JUNE, 1907. 


: PRICE 2D. 
Annual Subscription: 2s. 6d post free, 














NORMAN & BEARD’S 
Organ Pedals for Pianofortes 


FOR HOME PRACTICE, X 


With Pneumatic or Mechanical A\ 
Apply, NORMAN & BEARD, Organ Works, Norwich. 


USED AND RECOMMENDED BY ALL ToE LEADING 
OKGANISTS, : 








NEW ADJUSTABLE ORGAN STOOL. 


Fits right over the Pedal Board. More reliable and comfortable than 
the ordinary Organ Bench—being adjustable to suit your height and 





NORMAN & BEARD, Lrtp., St. StepHen’s Gate, Norwicu ; 
And 10, Ferdinand Street, Chalk Farm, N.W. 





FREE! 


LECTURE ON 
ORGAN- | 
BLOWING. | 


By HUGH SWANTON. 
Third Editon. 17th Thousand 
24 pages. 15 lilustrations. i 


A Complete Text Book on Organ-blowing. Sent Free on request. 











THE KINETIC-SWANTON Co., ita. 


The Greatest Organ-blowing Business in the World, 
84, LEADENHALL ST., LONDON, E.C., 
And KINETIC WORKS, LINCOLN. 








LONDON COLLEGE OF MUSIC 


\ INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


His Grace the Duke or Lzeps. 





PATRON - 


Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Aucustus Hoimes, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1907. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
‘ THEORY, and al] branches of Music, will be held in London 
and at 400 Provincial Centres in JuLy (June for Scotland 
and Ireland), when Certificates will be granted to all successful 
candidates. 
SYLLABUS for 1997, together with Annual Report, may be had 
of the Secretary. 
s The Higher Examinations in Practical and Theoretical Music 
for Diplomas of Associate (A.L.C.M.), Licentiate (L.L.C.M.), the 
Teachers’ Diploma (L.C.M.), and Fellowship (F.L.C.M.), take 
place in June, July and December. 
LOCAL CENTRES may be formed in districts unrepresented ; 
also Local School Centres. Particulars on application. 
Gold, Silver and Bronze Medals and Book Prizes are offered for 
competition in accordance with the Regulations, 
In the Educational Department, students are received and 
trained under eminent Professors at Moderate Fees. 
A VACATION COURSE of Instruction in Special Subjects 
for ‘leachers and others is held at Easter, August, and Christmas, 


T, WEEKES HOLMES, Secretary. 











A SHORT CHURCH CANTATA. 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 


Musical News, 15/1/98.—Devotional. | Musical Times 1/1/09.—Admirab'e. f 
Musical Opinion, 1/298.—F ine. | Musical Standard, 5/348.—Pleasing. ‘i 


Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & 60. 4 





SACRED MUSIC 


BY 
E. BUNNETT, Mus.D. Cantab. 
‘In the beginning ” (Christmas Anthem) Four Voices 3d, 


‘* Arise, shine for thy light is come” (do.) ... ... 3d. 
Do, do. do. Tonic Sol-fa 1}d- 
ssiwilimagnify Thee” ... ... ... .. 3d. 
Do. do. Tonic Sol-fa - ed. 





FIVE SETS OF CHRISTMAS CAROLS. 


Complete in Books, One Shilling each; or in Single 
Numbers, One Penny each, 
Lists on application, with Specimens, to the Composer, 
- Cathedral Close, Norwich. 


NOVELLO & COMPANY, 


LONDON. 











‘Thou Shalt Keep the Feast of Harvest.” 


O.N., 3d. ; Tonic Sol-fa, 2d. 
Thou Crownest the Year with Thy Coodness. 


Sol-ta, ad. 
The Clory of the Lord. (Prize Anthem.) By C. 
DARNTON. Price 2d. Tonic Sol-fa, 1d. 


Let the Earth brin 
By ARTHUR BERKIDGE. Price 2d. Tonic Sol-fa, 1d. 


Because the Lord thy Cod. 9 (/rise Anthem. ) 
MAXFIELD, Mus. Bac. Price 1}d. 


( Prize 
Anthem.) by ARTHUR BERRIDGE, O.N., 2d.; ‘onic 


forth Crass. (Prise Anthem.) 


By W. H. 





ANTHEMS FOR HARVEST. 


With 
Soprano Solo, (Prise Anthem.) By PERCY E, FLETCHER. 


‘Praise the Name of the Lord your Cod.” 
ALLANSON BENSON. O.N., 3d.; Sol-fa, 1d. 


‘Thou, 0 Cod, art Praised.” By G. RAYLEIGH 
VICARS. O.N., 2d.; Sol-fa, 1d. 


Fear Not, 0 Land. (Prise Anthem.) By ARTHUR 
BERRIDGE, Price 1}d. . 


Praise the Lord, 0 Jerusalem, By C. DARNTON. 


Price 2d. 


“Sing to the Lord.” By J. ALLANSON BENSON. 
O.N,, 2d. ; Tonic Sol-fa, 1d. 


By J. 











‘“MUSICAL JOURNAL” OFFICE, 


22, Paternoster Row, London, E.C. 


















THE MUSICAL JOURNAL, 


[JUNE, 1907. 





ORATORIOS, ETC., BY GEO. SHINN, MUS. BAC., CANTAB. 





“LAZARUS OF BETHANY.” 


Price 2s. ; Boards, 2s. 6d. ; Cloth, 3s. 6d. Sol-fa, 1s. 
‘Mr, Shinn has the happy koack of writing popular music, 
whicn is at the same time thoroughly good, and free trom serious 
difficuhies, The quartet, ‘Blessed are the Dead,’ is really 
charming.”—Nonconformist Musical Journal. 


66 ‘ 
THE CAPTIVES OF BABYLON.” 
20th Thousand. Price 2e,; Boards, 2s. 6d.; Cloth, 3s. 6d. Sol-fa, 1s. 
“In our judgment no better work of the kind has been 
published." vee Methodist. 
‘The libretto is well chosen... . With regard to the music, 
we leel we can hardly doit justice. . . . Where allis so good it is 
difficult to mention auy s; eciul numbers.”— United Service Gazette. 








NEW CANTATA, (Just published.) 
For Solo Voices (8.A.T.B.) and Chorus. 


“THE TREASURES OF THE DEEP.” 


Inscribed to Sir F. BRIDGE, M.V.0., Mus. Doc. 
s Pricets. Sol-fa, 6d. 

‘The words are by Mrs. Hemans, and they have teen well set 
tv music by Mr. Shinn, The choruses are broad and effective, 
and the solos are melodious and not difficult. The work will 
prove interesting to both singers and audience.”—J/usical Journal, 

‘The words are good and the sentiments exvressed have in- 
spired Mr, Shinn to write an admirable work.” — Musical News. 


“THE QUEEN OF MERRY MAY.” 


An OPERATIC CANTATA for Female Voices. Containing Sojce, 
Duets and Choruses. (Choruses in two parts only.) 

A Cuorat Scene representing the Crowning of the May Queen, 
Composed for the use of Schools and Ladies’ Choral Classes, 
Also suitable for Concerts and Entertainments. 

Can be performed with or without action and special dresses. 
Price ts. Sol-fa Edition, 6d. 








London: PITMAN, HART & 6O., 20, Paternoster Row, E.C. 


Nonconformist Choir Union. 


Established in 1888. 


een wi Ys 


THE NINETEENTH 


ANNUAL FESTIVAL 


WILL TAKE PLACE aT 


THE CRYSTAL PALACE 
On SATURDAY, JUNE 22, 1907. 


During the Morning, A CHORAL COMPETITION 
will take place between Chuirs in 4 wo Classes, large and smai!, 
for various Prizes, 


At 2.30.—-O RG AN RECITAL by Mr, J. A. MEALE, 
oa (Organist and Director of Music at Queen’s Hall, 
ull). 


At4pm—A GRAND FESTIVAL CONCERT 
wiil be given on the HANDEL OrCHESTRA,Dy 4,000 Adult Singers 
(no one under 16 years of age being eligible ) Conauctor: Mr. 
E. MinsHace. Organist: Mr, Fountain MEEN. Vocalist; 
Madame Evitn HaAnps, A.R,A.M,. 


At 7.30 in Concert Room. —- AN EVENING CON- 
CERT. First rendering ot a wew Sacred Cantata by J. 
ALLANSON beENSON, “The Nativity of Christ,” by a 
Chorus of 250 Voices under the direction of the Composer, 
Organist: Mr. Epwarpb PartrRipGE, of South Norwood Con- 
gregational Church. 





Grand Dispiay of Fireworks by ©. T. BROCK & CO. Cricket and 

Bowling Matches. International Exhib.tion of Artistio Furniture, 

Home Decoration. Home industries and Build.ng Materiais. 

Printers’ and Al.ied Trades Sports. Iiuminations of Garders 
and Terraces, eto., etc. 





Railway and Admission to Palace Tickets, from London bridge, 
Victoria, Holborn Viaduct, St. Paul’s, 1s. 94d. Admission only to 
Caen Palace, 1s. To be had from Mr, J. W. A. Berridge. 

eserved Seat Tickets for the Festival Concert may be had from 
Mr. Arthur Berridge, 24, Wallingford Avenue, Nortn Kensingt_n, 
W., at 6d., 1s., and Numbered as, 6d. 








For Marvest Services, 1907. 





CANTATAS. 


By J. ALLANSON BENSON. 


PRAISE THE NAME OF THE 
LORD YOUR GOD. 
FOR SOPRANO AND CHORUS. 


Old Notation, 6d.; Tonio Sol-fa, 4d. 
SAMPLE COPIES, Post 
‘*MUSICAL JOURNAL” OFFICE, 





By ARTHUR BERRIDGE. 
A HARVEST SONG 
| OF PRAISE. 


Containing Soprano and Contralto Solos, with Duet for 
same voices, and Anthems, together with new and old 
Hymns for congregation. (Time occupied, half hour.) 

Both Notations, 6d. net. Words only, 4/- per 100 net. 


Free, stamps each. 


22, Paternoster Row, London, E.C, 





CHOIRMASTERS 


desirous of introducing 


THE MUSICAL JOURNAL 


to members of their Choir may have a parcel of 
copies sent them 


FREE 


by giving name of Choir and number of members. 





All applications to be made to 
THE PUBLISHER, “Musical Journal,” 
22, Paternoster Row, London, E.C. 





A NEW CANTATA 


— BY — 


J. ALLANSON BENSON, 


ENTITLED 


Jhe Nativity of Christ. 


FOR SQLO VOICES AND CHORUS. 





A Performance of above will be given at the CRYSTAL 
PALACE on June 22nd next, by a Choir of 250 voices, 
conducted by the Composer. 





O.N., 1/6; Sol-fa, 8d. 


“MUSICAL JOURNAL” OFFICE, 
22, Paternoster Row, E.C. 
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THE MUSICAL JOURNAL. 


A Monthly Record and Review devoted to the Interests of Worship Music 


in the Churches, 
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Two Crystal Palace Festivals in June will ap- 
peal to many of our readers. On Wednesday, 
June 1gth, the London Sunday School Choir 
will give three concerts—the juveniles under 
the conductorship of Mr. J. Wellard Mathews, 
and the adults under Mr. Wm. Whiteman. 
The programmes are full of interest, and will 
no doubt attract the usual crowd. On Satur: 
day, June 22nd, the Nonconformist Choir 
Union hold their festival. Choir competitions 
take place in the morning, and the concert, by 
Over 3,000 singers, will be given at 4 p.m., 
when Mr. Fountain Meen will be at the organ, 
and Mr. Minshall at the conductor’s desk, 
Madame Edith Hands, A.R.A.M., being the 
vocalist. The Crystal Palace military band will 
also take part. A cantata performance will be 
given in the concert room in the evening. 
++++ 

The subject of ‘‘ Hymns and Tunes ”’ has 
been recently discussed in the correspondence 
columns of a religious weekly. It arose 
through a correspondent saying it was impos- 
sible to’ get good congregational singing owing 
to the difficulty of many of the tunes, and he 
specially complained of new tunes being set to 
well-known hymns, instead of the tunes which 
had been wedded to these hymns for many 
years. One writer stated that the loss of 
members in the Wesleyan body is accounted 
for by the introduction of the new Methodist 
Hymnal. Let us quote what he says :— 

“My sympathies go to the Congregationalists 
because I had hoped that ‘ the people called Method- 
ists’ were the chief sufferers, as it has been our mps- 
fortune to have a new hymn and tune-book thrust 
upon us, the latter edited by a Churchman ‘ who has 
cheerfully placed his extensive knowledge of church 
psalmody at the service of the committee,’ and has 





SCALE OF CHARGES FOR ADVERTISEMENTS, 


Per §th page = 2} inches 4012 6 
” t » = 43 ” "he eee eee ae OE 
»» Full ,, eve ‘ 440 


Discount for a long series. Special position by arrangement. 
PROFESSIONAL NOTICES. 
3 Lines Ios. 6d. per annum. 6s. for six months. 
Address ull applications for space to 
The Musical Journal, 

22, Paternoster Row, London, E.C. 

All Communications for the Editor should be sent 

to him at Bryntirion, Grimston Avenue, Folkestone. 

Orders for any of our publications should be sent to the 

publishing office, 22, Paternoster Row, London, E.C. 





thereby helped them to do a grievous wrong to the 
Wesleyan community. 

“ Last year I was one of a great congregation in a 
popular watering-place, and when the almost mute 
people sat down for the third time without being 
able to join heartily in Charles Wesley’s grand 
hymns, I heard a worshipper say to his companion, 
‘Give that new hymn-book time, and it will kill 
Methodism.’ h 

“Now I see that the next Conference will be 

lamenting the loss of 1,982 members of the Society 
for the year, and I am certain that the lamentable 
fact is partly due to the enforcement by choirs of 
inane tunes. This is a serious matter, and deserves 
careful and prayerful consideration, as the congre- 
gations are really the masters; and when the 
finances suffer, as they inevitably must, let the 
superintendent of every circuit be told plainly that 
there is far too much of this persecution by the 
choir.” 
We should like to know from some of our 
Methodist choirmasters what their experience 
of the new Hymnal is. Is it a fact that the 
new Hymnal is really injuring congregational 
singing ? $444 


Mr. J. P. Attwater, Mus. Bac., who has ably 
presided at the organ at Clapham Congrega- 
tional Church for the last twenty-three years, 
and whose opinion is certainly worthy of con- 
sideration, says he haS come to believe that 
anthems—except occasionally—are not of 
much value in the ordinary service. We ven- 
ture to think that Mr. Attwater’s experience is 
different from that of most organists, and that, 
generally speaking, anthems are appreciated, 
and, if rendered in a proper manner, may be of 
real help. If congregations do not care for 
anthems, how is it that usually at St. Paul’s 
Cathedral and Westminster Abbey there is a 
stampede immediately the anthem is finished? 
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That rather looks as if people went specially 


to hear it. 4444 

We note with satisfaction that Mr. Attwater 
urges the formation of Free Church Choir 
Unions. He thinks they should be much 
more general in our towns, as it is there that 
work could be undertaken which is impossible 
to isolated choirs. The many ways in which 
such a union may be useful to others and a 
positive pleasure to its members can hardly be 


estimated. 4444 


Sir Edward Elgar has again upset some of 
the leading London musicians by saying, at the 
close of the Morecambe Festival, that in some 
ways the Londoner was 150 years behind the 
age in the matter of music. He added that 
four years ago he said the living centre of 
music was not in London, but somewhere 
further North, and he had been severely criti- 
cised for such a statement, but he meant it 
then, and meant it still. Sir Edward’s ex- 
planation is that he and the critics were refer- 
ring to different things. The critics were talk- 
ing about the music they paid for in London, 
and ‘‘J,’? said Sir Edward, ‘‘ was talking 
about the music you make here in your own 
homes. In London music was bought; but at 
the Morecambe Festival it was made.’’ It 
seems as if Sir Edward does not weigh very 


carefully what he says. He needs to be more 
explicit. 4444 


One of the great musical events of the past 
month was the Santley jubilee concert. The 
daily papers gave ample reports and such de- 
tailed accounts of the great singer’s life that it 
is quite unnecessary for us to do more than 
record the event. It is truly marvellous that 
Santley’s voice should still be in such good 
condition. Long may he be spared that young 
singers may continue to copy his methods and 
exquisite style. 4444 


We regret to record the death of Mr. W. 
Harding Bonner, which took place on April 
26th, after an operation. As head of the 
Forest Gate School of Music he has done excel- 
lent work in the East-End of London. He 
was a most modest man, of very genial dis- 
position ; consequently he gained the respect 
of everyone with whom he came in contact. 
Many friends will greatly deplore his death at 
a comparatively early age. 

+444 


We are sorry that, owing to the illness of 
‘* A County Alderman,’’ we are unable to give 
the second instalment of ‘‘ Random Recollec- 
tions—Musical and Otherwise,’’ the first por- 
tion of which appeared in the May issue. 





Passing Notes. 


May I extend a word of personal sympathy to the 
Birmingham honorary organist who writes last 
month complaining of his churlish parson? One 
would think that a clergyman enjoying the unpaid 
services of an enthusiastic organist and choirmaster 
would do everything possible to make the rough 
places plain for the musician. But parsons are not 
as other people. A long experience of them has 
made me cynical and bitter. Moreover, on account 
of my position as a writer for the musical press, I 
have received the confidences (and the complaints) 
of many brother organists in my time, and I am 
sorry to say that my sympathies in these cases have 
never been on the side of the parson. Here is a 
confidence of the other day. My correspondent is 
the organist of an important church in a provincial 
town. He has occupied his post for thirty years, 
and so warmly are his services appreciated that 
practically the whole town contributed to his semi- 
jubilee testimonial—the usual purse of sovereigns. 





Well, all these twenty-five years he had served one 
parson, a man of warm human sympathy ; a man 
who knew absolutely nothing of music, but knew a 
great deal about human nature and the difficulties 
which the average choirmaster has in contending 
with the personal foibles and fancies of his forces. 
Minister and organist were fellow workers for 
twenty-five years, and they were friends. But 





the minister dies, and another takes his place. This 
other is a bumptious, self-conceited idiot, who looks 
upon the organist as a menial pretty much on a 
level with the church officer. He sees that his 
organist is a popular man in the little town, and he 
becomes jealous of that popularity. There is no 
question of the organist’s professional competence. 
Well, our parson moves for his dismissal on some 
paltry pretext. The church managers say: “No; 
Mr. has served us well for thirty years, and we 
see no good reason for parting with him.” Thus, 
foiled, the miserable cleric takes to reprisals. The 
other Sunday, before going into the pulpit, he gave 
his organist a certain list of hymns, etc., and then, 
in the pulpit, substituted a couple of hymns which 
he knew the choir had never rehearsed. What do 
you think of that for a parson? 








I am much interested in the new Workmen’s Com- 
pensation Act as it is supposed to apply to organists. 
For thirteen years (unlucky number!) I played an 
organ, the console of which formed a part of the 
pulpit. The parson thundered and thumped above. 
my head, and I sat in eternal dread of the whole 
structure collapsing on my caput. I used to think: 
“Well, if I am maimed, or crushed to death in this 
way, the congregation whom I have served so long 

nd so faithfully (I had a purse of sovereigns too!) 
Wit! GaPsly do something for my poor wife or widow.” 
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Now, in like circumstances, they will be bound to do 
something. And a good job too. If a carpenter 
or a bricklayer sustains an accident through some 
oversight or carelessness of his employer, and gets 
“compensation,” why shouldn’t an organist get com- 
pensation? I know an organist who fell down an 
open hatch in his church, and so injured his right 
leg that he had to get it amputated. He should 
have been retired with a substantial pension, but he 
still holds his post—a one-legged pedalist (should 
there be two “1’s”?), pumping the Swell with a cork 
substitute for the lost member. 





Correspondents have been ‘writing in the British 
Weekly complaining of unfamiliar tunes being used 
to “the best-known hymns” at Westminster Chapel. 
One correspondent remarks that Westminster 
Chapel “only shares the fate of Wesleyanism 
throughout the country by having to submit to the 
vagaries of organists and choirmasters.” An organ- 
ist myself, I sympathise with these growlers. So 
long as a congregation leaves me and my choir the 
anthem, I rejoice to hear their hearty song in the 
hymns; and if I have any choice in the matter, I 
never dream of putting on an unfamiliar tune with 
the express object of silencing the pews. But, as 
things are, one has generally no choice. And that 
is where the correspondents just referred to make a 
mistake. They ought to know that the modern 
system is all in favour of fixed tunes ; and whereas 
they complain of “the vagaries of organists and 
choirmasters,” they ought to hurl their anathemas 
at the heads of editors and editorial committees. I 
have in several cases made MS. copies of old tunes 
and inserted them in the choir books rather than 
foist unwelcome tunes on my congregation. But 
there is a limit to that sort of thing. You can 
never tell whether there may not be a goodly number 
of people who would prefer the new tune. 





One of the British Weekly correspondents says 
that at Westminster Chapel “one always finds that 


the hymns are in harmony with the sermon.” Many 
ministers have a fad in this direction. I do not 
approve of it, and I should like to hear the views of 
brother organists on the point. I am persuaded 
that, unless the connection between sermon and 
hymns is very marked indeed, congregations never 
notice it. And supposing they do, is it wise to 
encourage the monotony which must inevitably 
result from this insistence on a single theme? 
-“ Variety's the spice of life,” said Cowper, long ago. 
I believe it’s the spice of a church service too. If 
the parson preaches a lugubrious sermon, shall we 
have all the music in the minor key? If he “ skips 
like a ram ” in the pulpit, may we not draw a tender, 
expressive melody from the keyboard? Most of the 
parsons whom I have served have been content to 
have the hymn after thé\sermon in keeping. I be- 
lieve that, and allowing the organist (assuming him 
to be an earnest musical worker) to choose the rest 
of the hymns and the music, to be the true ideal. 
Parsons often draw up such hum-drum lists that 
both organist and choir are disgusted, and find no 
zest or enthusiasm in the service. 





In this connection, I see that a lady writer in a 
religious weekly calls upon some one for a “ perfectly 
frank article” om the principles of hymn-selection 
which guide some of the London churches. “ Sheer 
laziness must be the rule at one place of worship not 
five hundred yards from Westbourne Grove, where 
Hymn 8o is usually followed: by 81, 82, 83, and 85, 
as if it had been too much trouble.to turn a page.” 
This person goes on to comment upon “the wretched 
practice” of allowing the organist to select the 
hymns—the organist who “ thinks first and chiefly of 
the pieces that will suit the capacity of his little 
boys.” There are organists who think chiefly of 
that; but never one of them yet chose hymns run- 
ning in four consecutive numbers. Of that I am 
perfectly certain. The “sheer laziness” must be 
laid at another door. 

J. CUTHBERT HADDEN. 





Musical Notes and Queries. 


By ORLANDO A. MANSFIELD, Mus. Doc., TRINITY UNIVERSITY, TORONTO; 
F.R.C.O.; L.Mus.T.C.L. ; L.Mus.L.C.M. 


(Author of “The Student’s Harmony,” “The Organ Parts of Mendelssohn’s Choral Works,” etc., etc.) 


AMONGST the names of Continental composers born 
in the month of June, the most prominent are those 
of Schumann, Gounod, and Grieg, composers of 
widely different schools and nationalities. In addi- 
tion to these, mention may be made of Pleyel, the 
pupil of Haydn; Vogler, the eccentric recitalist and 
organ builder; Méhul, of French operatic fame ; 
Reinecke, of the Leipsic Conservatoire and the 
Gewandhaus concerts; Franz, the song writer ; 
Janotha, the lady pianist; Joachim, the violinist ; 
Popper, the ‘cello player and composer; and 
Richard Strauss, perhaps the most daring of all 


modern music makers. Nor can English musicians 
complain of being slighted by “ the month of roses,” 
for she has given them Sir Edward Elgar, perhaps 
the greatest of contemporary composers ; the Eng- 
lish church musicians Sir John Stainer and Drs. 
E. J. Hopkins, Steggall, Bunnett, and Garrett ; the 
theorists Henry Banister, John Hullah, and Dr. 
Rimbault; the composers Henry Leslie, Arthur 


Somervell, and Maude Valérie White ; the pianists 
Fanny Davies and Lindsay Sloper; the organist 
Frederic Archer; and the vocalists Clara Novello 
and Plunkett Greene. 


From which it would appear 
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that in regard to both the quantity and quality of 
June-born musicians England can safely hold her 
own as compared with other nations. 

Mr. J. P. Attwater, Mus. Bac., F.R.C.O., ought to 
have something in common with me, seeing that 
he writes from Orlando Road, S.W.; and, as a 
matter of fact, we are in the same street in regard 
to the interest we take in Free Church music. 
Nevertheless, over matters more or less unessential 
we do sometimes part company. “Thus, when Mr. 
Attwater declares that “the anthem is not necessary 
to the happiness or the moral welfare of the pew,” I 
am reminded that there are a good many things in 
our church services which are not absolutely neces- 
‘sary, but are helpful notwithstanding. Amongst 
these I would place the anthem which, when ren- 
dered naturally and devotionally, is often an uplift- 
ing influence to those whose minds are open to 
receive the ministry of the Word through the ser- 
vice of song. It is also helpful in assisting our con- 
gregations to repel the devils of monopoly and mono- 
tony—two evil spirits as prevalent in the church as 
in the world—to cultivate the art of reflective wor- 
ship, and to press on towards the perfect type of 
service, in which both pastor, choir and congrega- 
tion shall have their individual as well as their 
collective parts—a type St. Paul must have had in 
his mind when he exhorted the Corinthian congre- 
gational monopolists to “prophesy one by one, that 
all may learn, and all may be comforted.” 








On June sth there will be held in Westminster 
Abbey a service in commemoration of one of its 
most distinguished organists, Orlando Gibbons 
(1583-1625), a musician described by Dr. Barrett as 
“the musical Shakespeare of his age,” and whose 
works—especially his Service in F, his anthem 
“Hosanna to the Son of David,” and his madrigal 
“The Silver Swan,” are amongst the imperishable 
classics of English choral music. Gibbons died at 
Canterbury, where he had been summoned to attend 
the wedding of Charles I., on June sth, 1625, and 
was buried in Canterbury Cathedral on the following 
day. So many historians have asserted that 
Gibbons died of small-pox that his death has often 
been held up to successful and uncompromising 
opponents of vaccination as an awful warning of 
judgment to come! But the post-mortem examina- 
tion, a report of which is preserved in the Record 
Office, proves that Gibbons died from a seizure. A 
writer in Musical Opinion pessimistically remarks 
that a century hence people will still be repeating 
the small-pox legend. But what matter? By that 
time vaccination will be as extinct as the dodo ; and 
only remembered as a grotesque superstition, or, at 
best, a sort of medical nightmare. 





Referring to the regular performance in the 
Cathedral of Lucerne of a “ Fantasie Pastorale” by 
its composer, the Cathedral organist, Herr Breiten- 
bach, a writer in the Christian World wisely 
remarks: “There was one item in the cathedral 
organ recital which we might have foregone. We 


could have spared the mimic rainstorm on the organ 
—we had the real thing on the Lakes.” Such a 
remark as this shows progress in correct musical 
thinking. The sooner the public realises that the 
organ was meant for better things than parodies of 
natural sounds and disturbances, the better for the 
dignity of the king of instruments in particular and 
of musical art in general. Apart from the fact that 
they are lamentably weak as music, most storm 
fantasias are wretchedly poor imitations of what Dr. 
Peace describes as “the more legitimate article, 
supplied by nature.” The best of them is, 
undoubtedly, that by Lemmens—a composition, says 
the authority just quoted, “ which produces its effects 
by genuine musical means; and in this respect 
presents a marked contrast to the clap-trap and 
vulgar devices so often resorted to in compositions 
of this class.” 








Here is a good story—none the worse for being 
founded on fact. At a certain Anglican church, 
which shall be nameless, a new vicar had been 
appointed. In his zeal for reform, or, at any rate, 
for novelty, he ordered his organist to practise and 
perform service music of a more elaborate character 
than that which had obtained under a former régime. 
Shortly after this, the aforesaid organist, meeting a 
local Free Church musician shortly after Sunday 
service, remarked, “Hulloa, Smith! been doing 
Stanford in B flat this morning at your place?” 

To which the local F.C.M. replied, “Not quite, 

young man. At our church we do what is suztable 
because we choose to do it, not what is unsuttable 
because we are ordered to do it.” The reply of the 
Anglican organist is not recorded. Even if audible 
it would not, perhaps, be quite suitable for publica- 
tion in this column. 


+ 
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CHOIR COMRADESHIP. 

You will fail of getting the best work from your 
choir so long as they are merely a company of indi- 
viduals with nothing in common, no bond of sym- » 
pent. nothing to make them feel that they are one 

ut the fact that they sit side by side every Sunday. 
Under such conditions your choir will “freeze to 
death.” The fires of life and enthusiasm will burn 
lower and lower, and then go out. Few people will 
sing in a choir merely from a sense of duty, and 
even those who do would sing the better for having 
the extra stimulus of enjoying the work. The 
majority of singers must be held by making the 
weekly practices interesting, and by developing in 
the choir a social atmosphere that is attractive and 
congenial. Get the members mixed up and 
acquainted with each other, let each feel that the 
choir is in reality “a happy family” where the 
interest of each is the interest of all. Aim con- 
stantly to work up a healthy enthusiasm, and an 
ardent desire on the part of each member to do all 
in his power to make the choir a success. When you 
get that spirit into a body of singers you have a 
magnet that will not only hold them together but 
will also attract others. 

How are your fires? Do you feel them cooling a 
little? Sit up at nights and devise some means of 
increasing the warmth and enthusiasm. It is easiet 
to keep a good fire going than to rebuild one that 
has all but died out. 

Watch your thermometer. 
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Master Musicians. 


DR. H. C. 


Every church organist naturally has an 
ambition to obtain a post at a cathedral ; and 
of all the cathedral appointments in England 
few—if any—present more attractions, espe- 
cially to a man of an antiquarian and historical 
turn of mind, than Canterbury. A vacancy, 
owing to the retirement of Dr. Longhurst, 
occurred in 1898, and Dean Farrar offered the 
appointment of ‘‘ Organist and Master of the 
Choristers ’’ to Dr. (then Mr.) H. C. Perrin, 
which he accepted. The result has been in every 
respect most satisfactory. Dr. Perrin is an 
organist of no mean ability; he is refined and 
artistic in his taste, he accompanies with ex- 
cellent judgment, and his voluntary playing is 
‘“clean’’ and crisp. As a teacher of the boys 
he is very successful, and with all the cathedral 
officials, from the Archbishop downwards, he 
is deservedly popular. 

Harry Crane Perrin was born at Welling- 
borough, August 19th, 1865, and in early years 
showed signs of having a distinct taste for 
music. He took pianoforte lessons from a 
cousin, under whom he made good progress. 
When about fourteen years of age he com- 
menced taking organ lessons from the organist 
of the parish church at Wellingborough, and 
made such rapid progress that in a very short 
time he was appointed organist at Castle 
Ashby Church. Being a student at Welling- 
borough Grammar School at the time, he went 
to Castle Ashby from Saturday to Monday, 
sometimes staying at the Castle (Marquis of 
Northampton’s) and sometimes at the Rectory. 
There was an excellent organ by Nicholson, of 
Worcester, in the Castle, which young Perrin 
frequently played. He remembers one occa- 
sion when Mr. A. J. Balfour was present and 
stood over him while he was playing, with the 
result that he became exceedingly nervous. 

Having completed his education at the 
Grammar School and passed various Oxford 
and Cambridge Examinations (some with 
honours), the youth accepted an appointment as 
assistant musical instructor and school teacher 
at Crawford College, Maidenhead, where he 
remained about a year. He then went to 
Chard Grammar School as an assistant master 
in ordinary subjects and music master, a posi- 
tion he held for some two years, studying 
music meanwhile under Dr. Harding, who 
was then living at Sidmouth. From Chard 
he moved to Dublin to study music under Sir 
R. P. Stewart, professor at the Dublin Uni- 
versity. Shortly after his arrival in the Irish 
capital he became organist at St. Columba Col- 
lege—sometimes called the Eton of Ireland— 
where there were daily services. After a stay 
of about two years and a half, he accepted the 


PERRIN. 


post of organist and choirmaster at St. John’s 
Church, Lowestoft. While there he started a 
town choral society which performed various 
oratorios with much success. He was also 
assistant to Dr. Bunnett in the management of 
the pier concerts. While at Lowestoft he took 
his degree ‘as Mus.Bac. at Dublin University, 
being greatly helped in his studies by the 
Norwich Cathedral organist, Dr. Bates. In 
1893 the post of organist at St. Michael’s, 
Coventry, was vacant, and, as may be pre- 
sumed, so important a position was eagerly 
sought after. Out of a very large number of 
candidates, some half dozen, including Mr. 





DR. PERRIN AND HIS DAUGHTER. 


Perrin, were selected to play before Sir Fred- 
erick Bridge and Dr. E. H. Turpin at West- 
minster Abbey. Each candidate had to play a 
piece at sight, play a tune and vary the har- 
monies, improvise an opening symphony to an 
anthem, and play a piece of his own selection. 
Mr. Perrin came out at the top, and on the 
first Sunday in 1893 he commenced his duties 
at Coventry. So large a town and so im- 
portant a church as St. Michael’s gave him 
much scope for his abilities, and he was not 
slow to take full advantage of his opportunities. 

The musical portion of the services was quickly 
improved. He also gave oratorio perform- 
ances in the church, which were much appre- 
ciated; every Sunday evening and on Bank 
Holidays organ recitals were given and were 
always well attended. There was a choral 
society in the town, but unfortunately it was 
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burdened with a debt of some £80. Upon 
Mr. Perrin becoming conductor, things looked 
up, and in a year or two the debt was wiped 
out and the balance was on the right side. 
Another appointment he held was that of Choir 
Inspector and Conductor of the Choral Asso- 
ciation of the Archdeaconry of Coventry, which 
involved visits to the choirs connected with the 
Association, with the result that the singing in 
many of the country churches especiall; was 
much improved. 

While at Coventry a very important and an 
equally happy event in Mr. Perrin’s life took 
place, viz., his marriage to Miss Enid Prid- 
more. It is doubtful if St. Michael’s Church 
was ever fuller than on the occasion of the 
wedding—so great was the interest and so 
popular were both bride and bridegroom. 

In 1898 Dr. Longhurst, owing to old age, 
retired from the position of organist at Canter- 
bury Cathedral. The appointment was in the 
hands of Dean Farrar, and he, having a son 
a clergyman in Coventry, had heard of the ex- 
cellent work done by Mr. Perrin in the Midland 
town. The Deanconsulted Sir George Martin and 
Sir Frederick Bridge, who cordially approved 
of his idea of offering the appointment to Mr. 
Perrin. The offer was made and accepted, and 
on Easter Tuesday in 1898 Mr. Perrin took 
up his duties, having given an organ recital 
after evening service on the previous Sunday. 
As might be expected, he at once put forth all 
his best efforts to improve musical matters, 
and it is a pleasure to testify to the excellent 
work that has been done during the past nine 
years. Since he went to Canterbury—in 1go1, 
to give the exact date—he took his Mus. Doc. 
degree. Oratorio services were occasionally 
given in Dr. Longhurst’s time, but they were 
held in the choir, and generally with organ 
accompaniment only. Now they have become 
so popular and so well attended (the audience 
being drawn from many miles around Canter- 
bury) that they are held in the nave, with full 
orchestral accompaniment. The choir con- 
sists of about 160 voices, and the orchestra is 
made up of local players, usually assisted by 
some members of the Royal Engineers Band, 
Chatham. These are the only opportunities 
the inhabitants have of hearing standard works 
efficiently rendered, as there is no hall in the 
city sufficiently large in which to give concerts 
with band and chorus. 

The organ in the cathedral is a very fine in- 
strument. It was originally built by Samuel 
Green, in 1784, and is believed to have been 
used at the Handel Commemoration at West- 
minster Abbey, in 1784. It was enlarged in 
1827; again by Hill in 1842, and was entirely 
rebuilt by Willis in 1886. \ Quite recently five 
stops have been added to the pedal organ by 
Norman and Beard, and the Kinetic blowing 
apparatus adopted, which, by the way, has 
proved to be a great saving of expense. The 


organ contains fifteen stops on the great, thir- 
teen on the swell, nine on the choir, six on the 
solo, and nine on the pedals. The entire action 
is worked by electricity. 

The choir of the cathedral is a very good 
one, the beautiful tone of the boy trebles being 
especially noticeable. There are thirty boys 
in the choir school, ten being on the foun- 
dation as choristers. In addition four pro- 
bationers join the choir at the morning 
service, and six at the afternoon service. 
A rehearsal is held every morning for an 


hour, Dr. Perrin sitting at the grand piano 


and the boys standing round the instrument. 
The men comprise four basses, three tenors, 
two altos. On Sunday evenings the choir is 
voluntary (though the boys attend). Dr. 
Perrin, however, usually plays morning and 
afternoon only. 

Dr. Perrin has a delightful residence in the 
Precincts, with a _ beautiful view of the 
cathedral from his. front windows. A sweet 
little maiden, nearly three years old (whose 
likeness we give with her father) naturally adds 
much brightness and interest to the home. 

On the inauguration of the Kent Musical 
Competitive Festival three years ago Dr. 
Perrin was elected chairman of the general 
committee. In that capacity he has done much 
useful work, and as conductor of the concerts 
by. the combined choirs: he is thoroughly 
efficient. 

Dr. Perrin’s works include an anthem 
written for St. Michael’s Day, and sung at a 
special service at St. Michael’s, Coventry, on 
the occasion of the rehanging of the bells of 
that church; Magnificat and Nunc Dimittis 
in C, written for Coventry Church Choral As- 
sociation; Blind Bartimeus, the exercise for 
his Mus. Bac. degree; asetting of Psalm CX XII. 
for his Mus. Doc. degree; Morning Service in 
E flat, composed for the first of the new cen- 
tury services in Canterbury Cathedral; Song of 
War, a choral ballad produced at the first 
Dover Triennial Festival; Abode of Worship, 
a cantata first heard at an oratorio service in 
Canterbury Cathedral; two anthems, O pray 
for the peace of Jerusalem, and I will lay me 
down in peace; Pan’s Pipes, a cantata per- 
formed at the recent Dover Festival; an 
anthem, Hear, Thou Shepherd of Israel, just 
published. | His orchestral works include a 
Suite (Lake Scenery) which has been heard in 
Bournemouth Winter Gardens and in Dover; 
also the Overture di Chiesa, which has been 
played at one of the cathedral oratorio services. 

BroaD NIB. 
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TRAINING CONDUCTORS. 


THE London College of Music has just started a 
class for teaching elements of conducting, under 
the charge of Mr. Ernest Blake, formerly a pupil 
of Rheinberger and Richard Strauss. Such a class 
ought to be of much benefit to aspiring young con- 
ductors. 















I will magnify Thee,O God. 


PSALM CXLV. verses 1, 2, 17,18, & 21. 
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Pen Points. 


SOME two years ago a serious effort began to be 
made to complete the rebuilding of the church of 
Lower Brixham, Devon, whose vicar was Henry 
Francis Lyte, the author of “ Abide with me.” The 
sum of £2,000 was then required, and only £400 is 
now wanting. Surely there should be no difficulty 
in collecting that amount from those who have found 
consolation in Lyte’s famous hymn, which was 
written on the last evening he spent at Brixham. 





More than half-a-century ago, Professor Wilson, 
better known as “Christopher North,” remarked in 
his Noctes Ambrosiane: “Have you seen a little 
volume entitled ‘ Tales in Verse,’ by the Rev. H. F. 
Lyte, which seems to have reached a second edi- 
tion? Now that is the right kind of poetry.” The 
Christian world has unanimously agreed with 
Wilson, at any rate in regard to one of the pieces 
included in that modest volume. “ Abide wth me” 
is as well-known and as popular as “ Rock of Ages.” 





Why, asks a medical journal, does the doctor who 
finds fault with women always attack the waist-line ? 
“What about the mischief wrought*by face powders 
and other cosmetics, hair-dyes and wigs, all of which 
are much more common in our time than tight 
corsets.” Surely not. At any rate, if choral con- 
ductors take the hint provided by the practice of 
one of their number, there will be fewer tight 
corsets. We read of a choral conductor in Birming- 
ham who refuses ladies whose waist measurement 
is only 16 or 17 inches. His argument is that with 
no breathing power they are useless as singers. 
They may still be useful as sweethearts, of course ! 





A London daily tells us that an Academy picture 
this year has done conversation some kindness by 
displaying an anachronism. A party of amateurs 
are at their chamber music; they wear the dress of 
about 1845, and the lady has the violin. “No 
woman handled the bow in England until Lady 
Hallé came over and set the fashion,” says the cock- 
sure paragraphist. How can he be so certain? 
When did Disraeli write “Lothair”? I am too 
busy (too lazy if you like) to look up, but it was 
assuredly before Lady Hallé set the fashion of 
female fiddling. And in “ Lothair” one reads: “A 
girl played to us on the violin.” 





These newspaper paragraphists are great hum- 
bugs. How many people looking at that Academy 
picture notice any anachronism—assuming that 
there 7s an anachronism? Not one in every thou- 
sand, I should say. Anachronisms want to be much 
more striking than that before they are generally 
noticed. If we came upon a portrait of Handel in 
a bowler hat, or saw Sebastian Bach figured in a 
suit of pyjamas, we would air our historical wisdom 
at once, 





I semember being in a provincial town once when 
a play on Mary Queen of Scots was “on” at the 


local theatre. _ I went to see it, and was vastly 
diverted when, as Mary was being led towards the 
executioner’s block at Fotheringay, the band struck 
up the Dead March in “Saul.” There was a 
genuine anachronism, and no mistake, for Mary 
Stuart's head was off before George Frederick 
Handel was born. 


When I have a leisure moment (which is seldom) 
I like reading the advértisements. I picked up a 
Swansea paper the other day while waiting for a, 
pupil, and this was what I came across: “ Piano for 
sale. Will sell for 18 guineas. No use.” Was 
ever such astonishing frankness in this world? Of 
course, the advertiser meant that the piano was no 
use to him, or to her. But why so blind to the 
humour of the advertisement? It is as funny as 
the historical “Piano to be sold, by widow with 
mahogany legs.” 





We are all familiar—too familiar—with the enthu- 
siastic amateur who wags his head or stamps his foot 
to the time of the music. Richter, it is told, was 
once disturbed at rehearsal by some such rhythm- 
marking crank, After enduring the infliction for 
some time, the eminent conductor turned round and 
requested the offender to desist. “ You see,” Richter 
explained, “when I am conducting I cannot always 
keep time with your foot.” The anecdote does not 
seem like Richter. It seems more like Von Biilow. 

Does any reader of this column remember the 
Rev. Dr. Cumming, of Crown Court Presbyterian 
Church? I recall his “ prophecies” about the end 
of the world, but I heard afterwards that he laid in 
a big supply of coal (against a threatened rise in 
prices) which would carry his household at least a 
year beyond the time he had fixed for the crack of 
doom. 





_ 


It must be thirty years since I went into Crown 
Court Kirk one Sunday evening. It seemed as if 
I were in the Highlands of Scotland, for there was 
no musical instrument of any kind, and I could hear 
the precentor “dirling” his pitchfork before the 
singing, just as I had heard the “uptaker of the 
psalm ” in far-away Fort William. It was a dreary 
service from a musical point of view. Crown Court 
has improved now, for there is an organ, at which 
my old friend John Greig, Mus.Doc., used to pre- 
side. I have lost sight of him. Where is he, and 
what is he doing? 

Well, they have been corresponding in a Scotch 
paper about Dr. Cumming’s views of instrumental 
music in the church. One writer, I am interested 
to find, is able to cite the following from Cumming’s 
edition of Knox’s Liturgy, published in 1840:—‘*I 
believe many of the clergy would rejoice to see 
organs in our parochial churches. In St. George's 
and St. Stephen’s, Edinburgh, especially the latter, 
the Psalmody has been so judiciously cultivated, 
and the attainments of the choirs are so complete, 
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that the accession of an instrument would do mis- 
chief. But these are the exceptions—and as it must 
happen that nine-tenths of our population either 
have not the taste, the ear, or the time for a practi- 
cal and scientific study of sacred music, it would be 
a vast advantage if organs were generally used. In 
fact, an instrument of some kind and of sufficient 
power is almost essential to correct Psalmody.” 
Certainly! But why, then, was there no instrument 
at Crown Court? 





“In church work extemporising is unavoidable, 
but I think there is too much. The lazy man who 
throws his legs over the organ stool two minutes 
before the parson arrives generally errs in this direc- 
tion. If you extemporise, give care to the theme, 
and treat it in form.” So says Sir Walter Parratt. 


Then Mr. J. W. Sidebotham, Mus.Bac., says that 
most Anglican organists are bound to extemporise 
before the service, as they are expected not to begin 
the voluntary until the choir prayer in the vestry is 
over, and to end a couple of minutes later when the 
choir and clergy, having come in, stand up to begin 
the service. 





Just so! Hence the great need there is to make a 
special study of extemporisation. As generally 
practised, the extempore voiuntary is like the earth 
at a certain stage of creation—“ without form, and 
void.” Your true extemporiser, like your true poet, 
is born, not made. But is there not a primer of 
“ Extemporisation ” in Messrs. Novello’s well-known 
series? This indicates that, at least, there is some- 
thing to be /earnt about the art. MAJOR FORTH. 





An American View of Worship-music. 


By J. R. GRIFFITHS, Mus.Bac. 


I was taking lunch a day or two ago in a restaurant 
in Oxford Street, and, as is my wont when alone, 
was lengthening out my meal by reading. The 
book on this occasion happened to be Washington 
Irving’s Sketchbook, and the title caught the eye of 
a gentleman in clerical attire seated next me. He 
asked me if I was interested in Irving’s writings. 
On my replying in the affirmative, he said he was 
an American and knew Sleepy Hollow—the last 
resting-place of Irving—intimately. Only recently 
he had conducted a party to see the author’s grave. 
This chance remark led to a long chat about other 
American writers—Oliver Wende!l Holmes, Emer- 
son, etc.—and then the talk veered round to Lon- 
don ministers. My companion was an American 
Congregationalist, and he was interested in asking 
questions about Revs. Dr. Horton, R. J. Campbell, 
Campbell Morgan, F. B. Meyer, and “Johnny 
Clifford,” as he affectionately termed Dr. Clifford. 
He was particularly interested in learning their 
attitude to the New Theology movement. 

Speaking about Mr. Meyer naturally led us to 
speak of Christ Church, Westminster Bridge Road, 
where for over twenty years I officiated as organist. 
It is, perhaps, not generally known that Christ 
Church is very popular with Americans. The 
memorial-stone of its handsome tower—the Lincoln 
Tower—was laid by General Schenk, the United 
States minister; the cost of building it was shared 
by American and English contributors; the stars 
and stripes are woven in the stonework of the 
exterior, and the two rooms inside are named 
respectively the Wilberforce and the Washington 
rooms. If we add to this that the church was 
opened on American Independence Day—July 4th, 
1876—that its first pastor, Newman Hall, was a 
great favourite in America, and that its second 
pastor, F. B. Meyer, is equally popular there, we 
shall have said sufficient to explain why Americans 
are interested in Christ Church. I was therefore 
not surprised to hear that on a previous visit, six 


years ago, my companion had attended a morning 
service there. 

Naturally I was interested to learn what effect the 
liturgical service made upon an American, but I 
was hardly prepared for the enthusiastic apprecia- 
tion which characterised his utterances. He said 
that, coming from a land where more often than not 
the congregation take very little part in the music, 
it was a revelation to him to find it possible for 
people to join intelligently in chant and canticle as 
well as in hymn. He particularly remembered one 
worshipper standing behind him who seemed to 
know words and music of the service by heart. The 
effect of the responses and of the entire service 
made such an impression on him that he had never 
forgotten it, and on more than one occasion he had 
referred publicly to his visit. That he might have 
a memento of the service, he took home half-a-dozen 
of our printed programmes for the day, and these 
he has kept ever since. 

I told him how pleased I was to hear his appre- 
ciation of a liturgical service—a service which, to 
my mind, is far more congregational than the ser- 
vice usually called by that name. He replied that 
to him the effect of a large body of people joining 
together in response, chant, hymn and canticle was 
inspiring, and highly conducive to worship. And 
as there was such a variety of séttings of the can- 
ticles, there was never any necessity for the service 
to lose its freshness of impression. I asked him 
about the services in America, and said I had heard 
that very often the musical portion was largely in 
the hands of a quartette of opera singers. He 
admitted that this frequently was the case. It 
seemed to him that they were to-day face to face 
with two tendencies of an opposite character. The 
one was to make the musical service more and more 
of the nature of an entertainment, where the con- 
gregation did nothing but listen to selections ren- 
dered by the quartette. The other was to reduce 
the music to a minimum, and to regard it and the 
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opening prayer and Bible reading as so many un- 
important “ preliminaries,” all serving to pave the 
way for the SERMON, which was held to be the cen- 
tral and all-important part of the service. This 
was only another form of entertainment, and equally 
objectionable to that of making the music the chief 
attraction. 

I need not say that I heartily agreed with the 
statement of my ministerial companion, though 
coming from such a source was a fact I was scarcely 
prepared for. 

I also endorsed his opinion that the churches were 
greatly indebted to men like Dykes, Barnby, 
Stainer and Sullivan for the tunes which they con- 
tributed to the various hymnals of the past forty 
years, tunes which are now the common heritage 
of the whole of the English-speaking religious 
world. There was a healthiness about them, and a 
naturalness which appealed to worshippers, and 
which was in striking contrast to the thin, insipid 
melodies which were associated with American 
evangelicalism. 


Thus our American friend. I need not say we 
parted with mutual expressions of pleasure at 
having met, and that we exchanged cards and 
hoped we might some day see each other again. 
His remarks reminded me of a paper I wrote for 
THE MUSICAL JOURNAL over eleven years ago. It 
was entitled “Liturgical Services,” and was pub- 
lished in the issue for January, 1896. The object 
of the paper was to prove that a modified use of the 
English liturgy was a much more congregational 
service than the service usually found in Congrega- 
tional churches. I stated that in my judgment the 
modified liturgical service had the following advan- 


tages: (1) The frequent employment of the congre- 
gation in acts of worship ; (2) the reflexive, inspirit- 
ing influence upon the minister as the responsive 
utterancés of the congregation waft back to him ; 
(3) the sense of fellowship amongst the worshippers 
as together they unite in Confession, etc. ; (4) the 
solemnising associations connected with departed 
friends who used to join in the same words, as well 
as the associations arising from the thought that for 
centuries multitudes of people have worshipped in 
such identical expressions ; (5) the cultivation of a 
more reverent spirit in God’s house ; (6) the intimate 
acquaintance with forms of prayer, psalms, etc., 
which frequent repetition induces ; and (7) a wider 
interest in, and observance of, the Christian seasons 
of Advent, Easter, Ascensiontide, and Whitsuntide. 

During the eleven years that have come and gone 
since I wrote the paper alluded to, my conviction 
has only been strengthened that we Congregational- 
ists lose much by not availing ourselves of our 
common heritage—a liturgical service—and especi- 
ally have I felt so during the two years which have 
elapsed since leaving Christ Church for my present 
appointment. I feel sure that a liturgy, however 
abbreviated and short it may be, is a link of incal- 
culable force which tends to bind a worshipper to 
his church, and also tends to increase the spirit of 
devotion when participating in its worship. 

In order that this paper may be of practical value, 
I propose in my next paper (if our Editor agree) to 
include a shortened form of the liturgy such as 
would be suitable for general use among Congrega- 
tionalists. It would in the main follow the form 
used at Christ Church,,but with here and there 
important modifications, such as the omission of 
the Creed. But I must not anticipate. 





“Relmsley”’ and its Composer. 


By J. CUTHBERT HADDEN. 


MR. SPURGEON had a saying that a lie would go 
round the world while Truth was putting on her 
boots. The soundness of the dictum is verified by 
common everyday experience. In musical matters 
it finds ample corroboration. There are musical 
myths which no amount of evidence seems able to 
uproot. How many people, for instance, still believe 
in the story of Handel's “Harmonious Black- 
smith”? How many still think of Paganini as the 
weird fiddler who killed his wife by tying her down 
and tickling her feet till she died? 

In the same way, the popular notion of the hymn- 
tune “Helmsley” having originated in a hornpipe 
persists in spite of repeated demonstrations to the 
contrary. In the history of “Helmsley” we have, 
indeed, one of the knotty problems dear to the 
heart of the antiquary. The subject attracted my 
own attention long ago, and a recent course of 
reading through various histories of Methodism has 
excited fresh interest in it. It was long before I was 
myself undeceived about the hornpipe idea, the 
delusion having been accepted as a piece of authen- 


tic history by so many writers whom ‘I had_ been 
accustomed to regard as authorities. Thus, in 
Havergal’s “ Psalmody” I read: “It has recently 
been ascertained that the very popular tune ‘ Helms- 
ley,’ so generally sung to ‘Lo! He comes, with 
clouds descending,’ is an adaptation from Miss 
Catley’s hornpipe in the ‘ Golden Pippin,’ performed 
at Covent Garden Theatre, and published by Thom- 
son in 1744.” This, by the way, is a striking 
example of how musical history is sometimes 
written ; for “The Golden Pippin” was not pro- 
duced till 1773, and Miss Catley was not even in 
existence in 1744! The remark is made, however, 
merely in passing. In Grove's Dictionary of Music, 
under the head of “Hornpipe,” we read: “ The 
hymn-tune ‘Helmsley’ is a hornpipe; indeed, it 
strongly resembles Miss Catley’s hornpipe, 1780.” 
Similar statements are to be met with in other 
musical works of more or less authority. 

On the other hand, there are those who boldly 
attribute the tune to Thomas Olivers, without any 
reservation whatever. This is the case with the 
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writer of the notice of Olivers in the “ Dictionary of 
National Biography.” Mr. Julian, in his monu- 
mental “ Dictionary of Hymnology,” remarks that 
“as the author of the tune ‘Helmsley’ and of, the 
hymn ‘The God of Abraham praise,’ Olivers is 
widely known.’ The editor of a collection. of 
Olivers’ hymns, published in 1868, also credits 
Olivers with the tune. 

Let us see how the matter really stands.. And 
first as to the theory of the adaptation of “ Helms- 
ley” from “ The Golden Pippin.” Fortunately the 
history of that work and of Miss Catley’s connection 
with it is perfectly clear. “The Golden Pippin” 
was produced for the first time at Covent Garden in 
1773. It was written two years before this; for 
O'Keefe, who possessed the original MS., tells in 
his “ Recollections” that it was dated 1771. Now 
these dates are of prime importance in determining 
the origin of “Helmsley”; for “Helmsley” had 
appeared in two collections before “The Golden 
Pippin” was even in manuscript. Under the name 
of “Olivers” (and the name should be noted), it 
was printed first—the melody only—in the second 
edition of Wesley's “Select Hymns, with Tunes 
Annext,” 1765. Then, in 1769, an improved ver- 
sion, in three parts, and bearing the name “ Helms- 
ley,” was printed by the Rev. Martin Madan, a 
cousin of Cowper the poet, in the “Collection of 
Hymn and Psalm Tunes” used at the Lock Hos- 
pital, where Madan was chaplain. It is quite evi- 
dent, therefore, that, whatever may have been the 
source from whence Olivers took the famous tune 
(assuming that he did not compose it himself), it 
was not “The Golden Pippin.” As a matter of 
fact, there is no hornpipe in the score of that work, 
and even if such a dance had been, as Major Craw- 
ford has suggested, interpolated in the action of the 
piece, the chronology of the hymn-tune and the 
burlesque would put it out of court as a basis for 
“ Helmsley.” 

But here is a curious point. Some years before 
the production of “The Golden Pippin” a song, 
“ Guardian angels, now protect me,” was being fre- 
quently sung in Dublin. Miss Catley, being in the 
Irish capital from 1763 to 1770, must have heard 
this song. She may even have sung it herself. At 
any rate, in 1776, she introduced the melody into 
“The Golden Pippin,” adapting it to the words, 
“Where's the mortal can resist me.” The melody 
of “ Guardian Angels” ran thus :— 


ae ———@— eagle 
——a Sore Te 
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resemblance, it will be observed, extends only to the 
first part of the air, and even so it is slight. I con- 
fess it does not seem at all clear that we have in 
“ Guardian Angels” the suggestion of “ Helmsley.” 
I am much more inclined to the view that Olivers 
composed the tune himself, without extraneous sug- 
gestion. One thing is certain, and it is this: that 
“Helmsley” had nothing whatever to do with any 
hornpipe in “ The Golden Pippin.” If a hornpipe 
was introduced into that work, and if it resembled 
“Helmsley,” then the hornpipe was made from the 
hymn-tune and not, as is generally supposed, the 
hymn-tune from the hornpipe. Let it be noted 
further that, although the hymn “Lo! He comes, 
with clouds descending,” with which “ Helmsley ” is 
indissolubly associated, is often attributed to 
Olivers, it is not his composition. The mistake 
arises from the curious circumstance that Olivers 
did write a hymn with the same opening line. But 
it is a totally different production from the recog- 
nised Advent hymn, which was the joint composi- 
tion of Cennick and Wesley. 

It will be interesting to learn something about 
Thomas Olivers. Born in 1725 at Tregynon, in 
Montgomeryshire, he lost his father before he was 
five ; and though he was taught to “say his prayers 
morning and evening, to repeat the Catechism, to 
sing Psalms and go to church in general twice 
every Sunday,” the original sin which was in him 
“soon discovered itself.” He is perfectly frank 
about it in his autobiography. He confesses that in 
his early teens he was “the worst boy in these parts 
for the last twenty or thirty years.” Truly a bright 
youth to become a hymn writer and a hymn-tune 
composer ! 

When he was eighteen, the young scapegrace was 
apprenticed to a local shoemaker. But he did not 
stick very rigidly to his last. Indeed, his time 
appears to have been mainly occupied with dancing 
and convivial company. He says he spent fifteen 
out of sixteen days and nights without being once 
in bed! Gradually he plunged into grosser vices, 
and soon he had to fly in shame. He went first to 
Shrewsbury, where one of his amusements was to 
divert his associates with profane and vulgar lan- 
guage at places of public worship. His conscience 
was, however, beginning to prick him. At length, 
reaching Bristol, he heard Whitefield, and became 
a living illustration of the brand plucked from the 
burning. 
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Now, the question arises, Was this the street tune 
which Olivers is said to have heard, and from which 
he adapted “ Helmsley "—if he did adapt it? The) 
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The reclaimed profligate proved the reality of * 


his reformation. Having joined the Methodists at 
Bradford, he began to preach among the neighbour- 
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ing rustics. His old debts were, however troubling 
-him ; and having got hold of a little money from 
some family possessions, he bought a horse, and set 
out on a sort of Don Quixote tour to “restore to 
every man his own.” It is said that he went 
specially to one town to pay a sixpence! In the 
course of his pilgrimage he met John Wesley, and 
was at once engaged as one of his preachers. This 
was in 1753, and until his death, forty-six years 
afterwards, Olivers belonged to the Methodist 
leader’s “unconquerable itinerant corps,” doing 
valiant service, and enduring many hardships in 
England, Scotland and Ireland. Death came to 
hm suddenly in 1799, and he was laid to rest in 
Wesley’s tomb at City Road Chapel, London. 

One curious episode in Olivers’ life should be 
noticed for the connection it brought him with Top- 
lady, the author of “Rock of Ages.” Toplady and 
Wesley were at loggerheads over the doctrine of 
Predestination. _Wesley was all for “free grace,” 
Toplady all for “election.” It was a pamphlet war ; 
and Wesley, getting tired of the controversy, left 
his side to be advocated by Olivers. This irritated 
Toplady only the more. “Let Mr. Wesley,” said 
he, “fight his own battles. Let him not fight by 
proxy. Let his cobblers keep to their stalls.” And 
because Olivers had been a cobbler, he attacked 
him on that score, both in prose and rhyme. One 
is rather pained to think that the author of “ Rock 
of Ages” could condescend to such vulgar scurrility. 
But what could be expected of one who, in his own 
conceit, had taken out his patent of “election” and 
described himself as a king “travelling incognito” 
to his dominions above? 

It has been mentioned that Olivers was the author 
of that remarkably powerful hymn, “The God of 
Abraham praise ”—a hymn but for whose existence 
we should probably never have heard of the fine 
tune “Leoni,” to which it has always been sung. 
The history of hymn and tune is exceedingly inter- 
esting. The hymn was published originally in a 
pamphlet of eight pages, and entitled: “ An Hymn 
to the God of Abraham. In 3 parts. Adapted 


to a celebrated air sung by the priest, Signior 
Leoni, at the Jews’ Synagogue, in London. By 
Thomas Olivers.” According to Miller, the author 
of “ Songs and Singers of the Christian Church,” 
The son of a Wesleyan minister said a few years 
ago: “I remember my father telling me that he was 
once. standing in the aisle of City Road Chapel 
during a Conference in Wesley’s time. One of the 
preachers, Thomas Olivers, came down to him and 
said, ‘Look at this; I have rendered it from the 
Hebrew, giving it, as far as I could, a Christian 
character, and have called on Leoni, the Jew, who 
has given me a Synagogue melody to suit it. Here 
is the tune, and it is to,be called Zeoni.’” 

When Julian was preparing his Dictionary of 
Hymnology, he communicated with the late Rabbi 
Adler, and learned from him that this account of 
the origin of “ The God of Abraham” and its tune 
was perfectly correct. Leoni, or rather Meyer 
Lyon, was a chorister at the Great Synagogue, 
Duke's Place, Aldgate, at the end of the eighteenth 
century. He sang the Hebrew Doxology to the 
ae which now bears his name ; and that melody 

a | believe, still chanted on Friday evening in 
ev web synagogue of the British Empire and at 
family worship in Jewish homes. Leoni is some- 
times referred to as the uncle of John Braham, the 
great tenor, but there is no evidence of that relation- 
ship. Leoni and Braham were, however, both 
choristers at the same time in the Synagogue at 
Duke’s Place. Braham left the Synagogue for the 
stage, and Leoni was subsequently a public singer 
at Drury Lane or Covent Garden. Latterly he was 
precentor of the English and German Synagogue in 
Jamaica, where he died. 

Stevens, in his “History of Methodism,” 
that there are stanzas in “The God of Abraham 
praise” fit for archangels to sing, and “if ever 
heaven borrows strains from earth, the Welsh 
cobbler’s verses will reverberate among the spheres, 
louder than any hymn of Milton or Goethe's 
Chorus in Heaven.” So, then, Thomas Olivers is 
sufficiently accredited, whether he composed 
“Helmsley” or not! 


declares 





Recital Programmes. 


LONDON.—In Regent Square Presbyterian Church, 
by Mr. H. C. J, Churchill, A.G.S.M. 


Short Fugue in G minor ake . Bach 
Minuet and Trio J. Baptiste Calkin 
Offertoire in C minor - Batiste 
Caprice .. oe on Wolstenholme 
PastoraleinE .. ws oe Lemare 
Grand Cheur .. ¥é wi $i .. Hollins 


HEMEL HEMPSTEAD.—In the Wesleyan Church, 
by Mr, Fred Gostelow. 


Overture, No 1, in C major . Hollins 
Barcarolle on + Bennett 
Fugue in D major J. S. Bach 
Intermezzo om am ae Hollins 
Toccata .. Dubois 
Meditation F. Gostelow 


Melody in F 


a Rubenstein 
March in E flat .. 


Wély 


LONDON.—Finchley, N., Wesleyan Church, we Mr, 
Frank O. Dewhirst. 


Celestial Chorus. . Ap “fs Edwards 
Chanson d’Eté .. Pe ae af .. Lemare 
Andante in D Silas 
Grand Toccata and Fugue i in D minor Bach 
Romance in E flat , ot Crawford 
Largo je Handel 
Pastoral Sonata (ist movemen}) Rheinberger 
Chanson Triste .. ia Tschatkowsky 
Fanfare in D eis Lemmens 


SOUTHSEA.—In Christ Church (Congregationa!), by 
Mr. E. Stanley Jones, F.R,C,O, 


Solemn March, Op. 40, No. 3... Tschaikowsky 
Barcarolle, Op. * 1 No. 5 ‘: Schutt 
Berceuse , Hollins 
Andantino. me J. L. Roeckel 
March in E flat .. Salomé 





+ sete oro 


SPELL ALG ND AAS PD, 


Se ONE 


AEBS A LU ets CN LN 


o4 THE MUSICAL JOURNAL. 


[JUNE, 1907. 





HOYL. \KE, —In the Congregational Church, by Mr. 
G, A. Jones, AR.C.O. 
Marche Triomphale ee oe Lemmens 
Andante inG ., .. Batiste 
Sonata No. IV. (Allegro, Andante, Allegretto, 
Allegro Maestoso) Mendelssohn 
Fugue in G minor ; ve cig) anaes 
Selection from “ ‘Tannhauser ” - .. Wagner 


GOOLE.—In Wesleyan Church, by Mr, J. A. Meale, 


F.R.C.O 

Grand Offertoire. . a 3% ‘ig 5 Wely 
“The Answer” .. a ce ‘olstenholme 
“‘ Narcissus ” , a* r% .. Nevin 
Grand Sonata in rv minor ‘ Merkel 
Scotch Scenes .. : “ee 3 .. Stebelt 
Selection from “ Faust ” oa =f .. Gounod 

 Callacrts 


March Muptiale .. 
Grand Symphony, “ The Dawn of Civilization ” 
1.—The World in Chaos, 
2.—The Age of Barbarism 
3. —The Influence and Ultimate Triumph of the 
Church. 
Andante from the “Surprise” Symphony .. Haydn 
Variations on a Well-known Tune... 
Russian Patrol .. 
Selection from the works of Wagner: 

“ Canzena” 

“ Andantino” ,, .. Lemare 
Overture, “ William Te i” one .. Rossint 
Grand Suite - aie ', Townshend Dr ifpeld 
Grand Storm Scene... fa .. S.A. Meale 


SELLY PARK, BIRMINGHAM.—In Baptist Church, 
by Mr. Clarence R aybould, A.R.C.O. 


Rubenstein 


King Hall 


Concert Overture in C minor .. 5 ci Hollins 
Cantiléne Nuptiale a ae oe .. Dubois 
Toccato in F : res es bel AS Bach 
Theme and Variations +3 a i . Faulkes 
Scherzo .. 5% io - Gutimant 
Sonata in D fli rt. Rheinberger 
Introduction to 3rd act of “Lohengrin se . Wagner 
PastoraleinE .. i ay -% C, Franck 

Lemare 


Madrigal. oe ? 
March (Pomp and Circumstance) oe .. £igar 





ECCLESHILL.—In Wesleyan Chapel, by Mr. James 
H,. M. Ledger, 
aconne (Air with variations) in D minor 
Chac ( " S. Bach 
. Alexis Chauvet 
.. Resch-Schwa/m 
Fantasia on two E nglish "Melodies . Alex, Guilmant 
Rhapsodie Bohéme . Y. S, Yeslaneff 
Funeral March and Hymn of Seraphs. Alex.Guilmant 
Air with Six Variations and Finale (olden 
style) ve os -» James Lrvon 
Pizzicato (EIf- Land) - .. Barnett 
Jaeger-Marsch (Let the horns resound !) Schroeder 
Concert Variations on an American Air /. V, Flagler 
Descriptive Piece, “The Russian Patrel” 
Rubenstein 
Franz Liszt 


The Evening Bell na ae 
Gavotte— Marsch 


Rhapsodie Hongroise (No, 2) .. ie 





BRIXTON.—In Independent Church, by Mr, Reginald 
Goss-Custard. 


Huldigungsmarsh ¥ “s eo . Wagner 
Prelude to Act 1,, “ Lohengrin’ is ie x 
Good Friday Music, “ Parsifal” aH a ‘i 
Vorspiel to Tristan und Isolde” .. i iv 
Prelude to Act IIL, ‘‘ Tannhauser” ., “2 : 


Overture to “ Rienzi” .. + ve oh Og 


PRINCEVILLE.—In Wesleyan Church, by Mr. James 
H. M. Ledger, 


Toccata et Fuga (No, 4. Vol. iv.) J. S. Bach 
Etude (“Chant d’Amour ”) .. Adoiph Henselt 
Ungarischer Marsch Korbay 


Allegro Scherzandro_ ,, et " Auguste Durand 
Marche Caprice .. . Vincent Manuel 
March on a Theme of Handel (Op. 15) 

Alex. Guilmant 


Fantasia on Austrian Hymn ., .. £7. Chipp 
(a) Toccata (with Pedal Solo).. es 
(6) Choral Prelude, ‘“ Wachet auf, 

ruft uns die Stimme”,. a J. 5. Bach 
(c) Fuga Scherzando (G — vet 
Romanze (Op 40) ¥ i Beethoven 


Gavotte Moderne en Ut a Berthould Tours 
Marche Républicaine (introducing ‘The 
Marseillaise”) ,, ee .. Sydney Smith 
Toccata .. Theo. Dutois 
Tone Poem, “ The Holy Night” Dudley Buck 
Grand Pedal Etude William Faulkes 
Overture Dramatique (F major) . Adolph Adam 
Concert Variations on an American Air /. V. Flaglr 
Descriptive Piece, “The Russian Patrol” Audenstein 
Marche Militaire. . A. L. Barnes 





PENZANCE.—In the Baptist Church, by Mr, W. 
Tarlton Upsher, F.R.C.O., L.R.A.M. 


Overture in F minor — ,, cs . Morandi 
Allegretto Ay Wolstenholme 
Cuckoo and Nightingale Concerto (Allegro, 
Allegretto con moto, Fuga) .. .. Handel 
Air Composed for Holsworthy Church Bells,, Wesley 
Fugue in D major . ‘ Bach 
Barcarolle from Pianoforte Concerto Sterndale Bennett 
‘‘ Jerusalem the Golden,” with variations .. Spark 
March, (Pomp and Circumstance) .,, .. £lgar 


ALLERTON—In Wesleyan Chapel, by Mr, James H. 


M. Ledger. 
Symphony, E minor (Op. 40) .. F, W, Holloway 
(a) Fantasia on two English Melodies Alex, 
(6) Marche Nuptiale, E major (Op: 25.) Guilmant 
Coricerto, G major 7 sh ae J. S. Bach 
Sceur Monique (Rondeau) Hi Ge . Couterin 
Chanson-Scherzo Pachmann 


Marche Républicaine (introducing “La Mar- 
seillaise ” 45 .. Svdney Smith 
Fanfare, Etude de Concert .. ALR. Shelley 

Rhapsodie Hongroise (No. 2, C sharp minor) 
Franz Liszt 

Descriptive Piece, ‘‘The Russian Patrol” 
Rubenstein 
Overture, “ Guillaume Tell” ,, o% .. Rossini 

Several programmes are held over. 


7% 
vv 


OLDEST VILLAGE BAND. 

THE oldest village band is said to be in Sussex, at a 
village called Stedham, not far from Midhurst, and 
dates from the year 1790, when its conductor was 
H. Bailey. It was about the year 1836 that they 
first had a uniform, which consisted of white 
trousers and caps with blue bands ; soon the blue was 
replaced by red, and after some few changes the gold 
lace braid (Hussar) was adopted. 

Another old village band is one near Bury 
(Lancs.), Besses o’ th’ Barn, which is said to be over 
100 years old, and is entirely supported by the work- 
ing class. 
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Echoes from 


the Churches. 


A copy of ‘* The Chowrmaster,” by John Adcock, will be sent every month to the writer of the best paragraph 


under this heading. Parugraphs should be sent direct to the Editor by the 17th of the month. 


this month was sent by Mr. Harold A, Barnes. 


METROPOLITAN. 

ANERLEY.—A_ performance of “Lazarus of 
Bethany,” an oratorio by Geo, Shinn, Mus.Bac., 
was given on Thursday, May oth, by a large aug- 
mented choir numbering about 70 voices. The 
solo parts were well rendered by Mrs. H. J. Payne, 
Miss Jessie Bennett, Miss Gertrude Sheerman, 
sopranos ; Mrs. W. T. Stuart, Miss Sybil Whitten, 
contraltos ; Mr. H. J. Payne, tenor (who splendidly 
rendered the part of the narrator), and Mr. W. J 
Appleby, bass. The work was well performed 


‘ throughout, and gave great satisfaction and pleasure 


to all present. Mr. W. T. Stuart was an excellent 
accompanist. 

BLACKHEATH.—On Tuesday evening, April 3oth, 
at the Shooters’ Hill Road Baptist Church, an organ 
recital was given by Mr. C. Franklin Tubbs, a 
member of the church choir. Selections were ren- 
dered from the compositions of Smart, Rossini, and 
Tours, all of which were thoroughly well played 
and deservedly appreciated. The soloists were 
Miss Edythe Reeve, of Blackheath, and’ Mr. Chas. 
R. Dafforne, of Richmond, Surrey, the former sing- 
ing “ Hear ye, Israel” (Mendelssohn), and the latter 
“ God that madest Earth and Heaven” (Sanderson). 
The church choir performed E. V. Hall’s setting of 
the hymn-anthem “Angel Voices” and also the 
ever welcome motett “Hear My Prayer,” the soloist 
being Miss Edythe Reeve. Mr. C. Franklin Tubbs 
deserves hearty congratulations upon the success of 
his venture, and it is hoped that he will arrange a 
series of recitals during next season. 

City.—On Thursday, May 2nd, a performance of 
“The Treasures of the Deep,” a new cantata by 
Geo. Shinn, Mus.Bac., and dedicated to Sir F. 
Bridge, was given before an immense congregation 
at the City Temple. The solo parts were well 
rendered by Miss Ada Bednall, Miss Daisy Wilkins 
and Mr. Emlyn-Edwards. Mr. A. J. Hawkins, 
organist of the church, proved an excellent accom- 
panist. Mr. Morgan conducted in the place of Mr. 
W. Binns, who was absent through illness, and who, 
we regret to say, has since passed away. 

HERNE HILL.—Mendelssohn’s “ Hymn of Praise ” 
was sung at the Methodist Free Church on May 12th. 
The soloists were Miss L. Donald and Mr. E. G. 
Beaumont. Trumpet and trombone accompani- 
ments were supplied by Messrs. J. M., J. S., R. W., 
and W. Cable, and Mr. Lawrence Briant played the 
timpani. Mr. Henry F. Hall presided at the organ. 


PROVINCIAL. 

ACCRINGTON.—Mr. J. T. Thompson has been 
presented by the choir of Oak Street Congregational 
Church with a framed photograph as a token of 
their esteem. 

FARNWORTH.—At the school anniversary of the 
Congregational Church, held on April 21, the 
music was not allowed to interfere with the ordinary 
morning and evening services. The children, 
admirably trained by Mr. P. Hurst, sang a hymn at 
each service, and the church choir gave Wesley’s 
“Blessed be the God and Father” in the morning 
and Woodward’s “The day Thou gavest, Lord, is 
ended” in the evening. In the afternoon, however, 
in the school, a service was held devoted entirely 
to choir music. The church and school choirs, 
together with two or three friends, forming a chorus 


The winning paragraph 


of about sixty voices, conducted by the choirmaster, 
Mr. Harold A. Barnes, B.A., sang “ The Sages of 
Sheba” (Bach), the tenor and bass solos being well 
rendered by Messrs. Cheadle and D. Hurst; the 
performance throughout was very good. Mr. 
Hurst’s children’s choir then sang as a choral air a 
setting of “O, Happy Band of Pilgrims” (W. J. 
Lancaster). This was followed by Mendelssohn's 
xlii, Psalm (“As the Hart Pants”), the soprano solos 
being taken by Miss Eva Dearden, and the male 
voice quartette by Messrs. Donaldson, Cheadle, 
D. Hurst and P. Hurst. The work was excellently 
sung throughout. Mr. James Eccles, the church 
organist, was at the pianoforte. The Bach cantata 
was entirely new to the audience, but appeared to 
give pleasure. The Mendelssohn Psalm, a work 
much more easily understood, was no doubt the more 
popular item; but Mr. Barnes and his forces are 
trying in a quiet way to raise the taste of the people 
by giving the very best music that they can sing. 

FOLKESTONE.—Madame Strathearn paid a visit 
to the Wesleyan churches on Sunday and Monday, 
May 12th and 13th, when she delighted large audi- 
ences by her devotional and artistic singing. 

HYTHE, KENT.—A very good concert was given 
by the choir in the Congregational Church on 
May 15th, the programme consisting chiefly of selec- 
tions from “The Messiah.” The pastor, the Rev. 
E. Goodison, conducted. Solos were given by 
members ‘of the choir and other friends. 


KETTERING.—The London Road Congregational 
Church was packed on Monday, May 6, when a 
sacred concert was held in continuation of the eighth 
anniversary of the church. A very fine programme 
had been arranged, and the concert as a whole was of 
the highest order. The following ladies and gentle- 
men took part :—Miss Kitty English, Miss S. Wat- 
son, Mr. A. J. Palmer, Mr. R. W. Palmer, and Mr. 
Alexander Tucker. No doubt the announcement 
that Mr. Alexander Tucker was to appear was partly 
responsible for the very large audience, but ali the 
performers acquitted themselves meritoriously. Mr. 
Tucker is a renowned vocalist, and he was in splen- 
did voice. He sang four times, and his rich bass 
voice, heard to great advantage, created a great 
impression. Miss English was also a great success. 
Miss S. Watson is a rising elocutionist, and her item 
was greatly appreciated. Mr. A. J. Palmer with his 
‘cello solos was a great favourite, and once more 
demonstrated his abilities as a talented player. Mr. 
R. W. Palmer should not be forgotten for his 
cleverly executed organ solos and also his accom- 
paniments. Miss Edith Palmer, L.R.A.M., ably 
accompanied the solos upon the pianoforte. ‘The 
choir, under the able conductorship of Mr. H. 
Palmer, were in their usual good form, and their 
singing delighted everyone. 

MARTON-IN-CHIRBURY.—Miss S. M. Davies has 
been presented with a marble timepiece by friends 
at the Congregational Church in recognition of her 
services as organist. 


OSWESTRY.—The annual musical festival was held 
at Zion Calvinistic Methodist Church, on Sunday, 
May 5, and by general consent eclipsed all its pre- 
decessors, excellent though they all have been. An 
exceedingly fine rendering of an anthem by Mr. 
David Evans (who conducted) was greatly appre- 
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ciated. The solo was taken by Mr. Ben Roberts, 
the precentor of the church, and his intelligent ren- 
dering was fittingly acknowledged by the composer. 
The choir gave an equally good rendering of that 
simple and charming anthem of Bach's, “ Blessing, 
glory, wisdom and thanks,” which was here sung to 
Welsh words. In the matter of the hymn tunes a 
capital rendering was given of Tom Price’s sweet, 
melodious “ Bugail Israel”; Jenkins’s “ Talgarth ” 
went well, as also did Carey’s tune named after him- 
self. One of the prettiest things sung at the even- 
ing meeting was “ Peraidd lais cerddoriaeth,” com- 
posed by R. Drury. The soloists were Miss Mary 
King Sarah, the possessor of a sweet soprano voice, 
who has distinguished herself more than once at 
the Welsh National Eisteddfod, and Miss Gwladys 
Hammond Williams, a singer of much promise. 
The last-mentioned sang very artistically “ He shall 
feed His flock.” As to the work of the choir, too 
much cannot be said in their praise. They sang 
with vigour and precision, and deservedly earned the 
encomiums which Mr. Evans passed upon. their 
work. Much of the credit for the success of the 
festival is due to Mr. Ben Roberts, the precentor, 
more especially by reason of the fact that this was 
his first “Cymanfa” while acting in that capacity. 
Miss Nesta Roberts presided at the organ throughout 
the day, and her accompaniments to choir and solo- 
ists gave unqualified satisfaction. She also played 
with fine effect a number of voluntaries. 
SHREWSBURY.—A successful concert was given in 
St. Nicholas Presbyterian Church schoolroom, on 
Thursday, May 2, under the management of Mr. 
R. J. Cowan, the choirmaster. The programme 
included quartets, songs, and a performance of 
Haydn’s Toy Symphony. Mr. H. E. Evans con- 
ducted, and Miss McNaught accompanied. 
ILAUNCESTON.—A new organ has been built in the 
Congregational Church at a cost of £500, towards 
which Mr. Carnegie has given £125. 
TorQuAY.—On Sunday, May 12th, special musi- 
cal services were held at Belgrave Church, when 
collections were taken on behalf of the choir funds. 
The pulpit was occupied by the Rev. J. Charteris 
Johnston ; and the choir, under the direction of Dr. 
Orlando A. Mansfield, F.R.C.O., rendered with 
accuracy and effect, in addition to the usual chants 
and hymns, Charles Edward Stephen’s Te Deum 
in F, a new Magnificat in E flat by Mr. Purcell 
James Mansfield, A.R.C.M., and the anthems “ The 
Lord our Righteousness,” by Dr. Mansfield, and 
“Christ became obedient unto death,” by Sir 
Frederick Bridge. Dr. Mansfield’s voluntaries for 
the day included Smart's Andante in E minor, 
Salomé's Cantiléne Pastoral in A, Wély’s Offertoire 
in G, and the first movement from Mendelssohn's 
4th Sonata. 
Towyn.—-A new organ has been placed in the 
Welsh Congregational Church at a cost of £450. 





a: 


THE LATE MR. WILLIAM BINNS. 


SUNDAY-SCHOOL workers and musical enthusiasts 
have lost a valued friend and leader in the regretted 
demise of Mr. Wm. Binns, the genial conductor of 
the L.S.S.C. City Cantata Choir. Born into 
musical home-life in Yorkshire, early enthusiasms 
were raised and fostered with very excellent results 
to choirs in the metropolis. Definite in aim as well 
as enthusiastic in purpose, Mr. Binns’ choirs were 
always to be found helping on good causes. Among 
his many activities were the oversight of the choirs 
for the Sunday-school Union annual meetings and 


the World’s S.S. Convention Choir (1898). A large 
number of friends attended the funeral and sang 
over the grave. ’ 


New Music. 


NOVELLO AND CO., WARDOUR STREET, W. 

Fantasia for the Organ. By B. Luard-Selby. 
—An interesting and bright composition in 3-8 time. 
Opening in G minor, followed by a second move- 
ment inéE flat, there is a return to the first subject 
and a ff ending in G major. Altogether it is an 
eflective piece. 

Capriccio. By G. Frescobaldi.—This organ 
piece, edited by Mr. J. E. West, is founded largely 
upon the notes of the cuckoo, and the familiar two 
notes come in about every alternate bar. 

Minuet d’Amour, from a suite of Old English 
Dances. By F. H. Cowen.—This dainty composi- 
tion is arranged for piano and stringed instruments, 
and a very popular arrangement it ought to be. It 
is also arranged as a pianoforte solo, and should 
find much acceptance. 





BREITKOPF AND HARTEL, GREAT MARLBOROUGH 
STREET, W. 

A Dictionary of Foreign Musical Terms and 
Handbook of Orchestral Instruments. By Tom S. 
Wotton.—The original idea of this work was to 
include simply orchestral terms and instruments, 
but as it was obvious that for the proper understand- 
ing of a full-score, translations of indications of 
tempo and expression were necessary, these were 
added ; thus the book will prove as serviceable to the 
pianist and vocalist as to the reader of full-score or 
the player of some orchestral instrument. The 
work is carefully prepared, is clearly printed, 
and should be very useful to all musicians. 

Romance of the Year. A Cantata for four solo 
voices with pianoforte accompaniment. By Ber- 
tram Shapleigh.—The work consists of twelve num- 
bers, dealing with the twelve months of the year, 
some being solos, others duets and quartettes. It is 
a musicianly composition, and some of the numbers 
are exceedingly pleasing. 


+ 


Co Correspondents. 


C. F. M.—It would suit your choir well, but you 
must remember you need contralto and _ tenor 
soloists. 

JUVENTIS.—Nothing but practice will do it. 

J. T. R.—Thanks; but unsuitable for ou 
columns. 

D. H.—(1) It is not scored for orchestra. (2, 
Yes. (3) Four in a bar. 

F. B. R.—In the word “ winc 
the vowel as in “ wine.” 

G. W. (Bristol).—The following pieces will pro- 
bably suit you. But you could no doubt see a 
selection at any music-seller’s shop:—Lancers, 
“Beauty of Bath” (Haines); quadrille, “ Highland 
Fling” (Rogier); shottische, “Idle Moments” 
(Gautier). 

The following are thanked for their communica- 
tions:—R. S. (Battersea), G.- P. (Exeter), S. T. 
(Gloucester), W. R. (Manchester), S. P. (Newcastle), 
J. J. (Edinburgh), F. M. (Wolverhampton), S. T. O. 
(Hereford), R. S. (Norwich), E. E. (Bath). 
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AWYMN TUNE 


VOLUNTARIES 


ALWAYS PLEASE THE CONGREGATION, 





The following numbers of “‘The Organist’s M. i ~~ 
will be found latorosting to player anu a en ne of Voluntaries 


No. 9. Introduction, Variations, and Fugue 
on the Hymn Tune “ 8t. Alphege.”’ 


No, 46. Fantasia on ‘‘ Stuttgardt.” 
Smith, F.R.C.O. 


E. H: 








W. Henry Maxfield, Mus. Bac. No. 47. “Gopsal.” A Fantasy, J. P. Attwater. 
No. 13. Introduction, Variations and Fugato | No. 59. Introduction and Variations on 
on the Hymn Tune ‘“ Melcombe.”’ “ Moscow.” Ernest H. Smith, F.R.C.O. 
_ Bruce Steane, Mus. Bac. No. 60. “ Luther's Hymn,” with Variations. 
No. 16. Prelude and Fuga on “ Austria.” A. Berridge, ity 
Bruce Steane, Mus. Bac. No, 61, Introduction and  Yariations on 
4 ; “ Innocents.” Ernest H. Smith, 
No. 22. peer: waa og arya and Finale F.R.C.O, 
on “Bemerton.” (Prize Composition. “ 1g” 
creat Sei FRC O. ) | No. 72. St. Anne 8” with Variations. Arthur 
No. 30. “ Hollingside” with Variations, | No. 75. ‘ Miles Lane” with Variations. J. P. 
: Ernest H, Smith, F.R.C.O. Attwater, F.R.C.O. 
No. 33. Introduction, Variations and Finale | N° *! Fantasia on “Eventide” E. H. 
on “Hanover.” James Lyon. ee ae 
No. 84. Introduction and Variations on 
No. 39. Adeste Fideles with Variations. “Sicilian Mariners.” J. A. Meale, 
é E. H. Smith, F.R.C.O, F.R.C.O. 
PRICE 1/6 EACH. 
‘MUSICAL JOURNAL” OFFICE, 22, Paternoster Row, London, E.C. 
t) 
Mr. W. H. JUDE’S ORGANS 
. FOR OPEN AIR WORK, 
“‘ Anniversary 
Mast ; »|/ ORGANS 
asterpiece, FOR MISSION HALLS. 
Containing Words and Music of 
ORGANS 
144 NEW NUMBERS. FOR THE FOREIGN FIELD. 
Price 3d. net ; post free 4d. 
Sol-fa, 2d, net; post free, 3d. ORGANS 


SPECIAL RATES FOR QUANTITIES. 





WORDS ONLY - 3/= per 100 net. 
CHRISTIAN WORKERS’ DEPOT, 





FOR THE FAMILY CIRCLE. 
See the New Illustrated List of the Universal Series of 
FOLDING ORGANS sent post free on application to 
22, Paternoster Row, London, E.C. 





SEVENTEEN 
POPULAR ANTHEMS 


FOR 
Harvest, Christmas, Anniversary, 
AND OTHER 


Festival Occasions. 


112 pages. One Shilling net. Post free, 1/2. 


A popular set of Octavo Anthems, many of which have 
been sung at the Crystal Palace and other large Festivals, 
and at the same time being very suitable for small 
choirs. Composers include G. RAYLEIGH VICARS, 

P. ATTWATER, F.R.C.O., E. MINSHALL, 


rie 
W. A. MONTGOMERY, Mus. Bac., JAS. LYONS, Mus, 


Bac,, PERCY E. FLETCHER, etc., etc, 


FESTIVAL SETTINGS OF 
POPULAR HYMNS. 


ASERIES OF 12 POPULARHYMNS 
ARRANGED IN ANTHEM FORM. 


INCLUDING ; 


THE ROSEATE HUES OF EARLY DAWN By B. STEANE, 
ALL HAIL THE POWER » By E. H, SMITH, 
FORWARD BE OUR WATCHWORD +. ByW. H, MAXFIELD 
ROCK OF AGES .., +. By C, B. GRUNDY 





Etc., ete. 





_ Paper, 64 pp., published at One Shilling net, 


“MUSICAL JOURNAL” OFFICE, 22, Paternoster Row, E.C. 
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ARE YOU WANTING A 


SUCCESSFUL SUNDAY SCHOOL 
ANNIVERSARY ? 


Compare Our Popular Jd. Selections 
before deciding. 


1907 Selection Now Ready. 
SAMPLES FREE. 


“MUSICAL JOURNAL” OFFICE, 22, Paternoster Row. London, E.C. 


SQUIRE’S NOTED 


CHOIR REGISTER. 


SIZE 10 by 8. Price 3/= mett. RULED FoR SIX_YEARS. 
(POST FREE, 3/3). 
Strongly Bound in Cloth, and Gold Lettered ‘‘ Choir Register.’’ 





























This handy Book is the most complete one issued, and contains sufficient space for the registry of a 
choir numbering up to and including 48 members for six years ; pages for choir members (names and 
addresses), and ruled so as to show weekly and quarterly attendances at a glance. 





‘MUSICAL JOURNAL” OFFICE, 22, ?aternaster Row. London, F.C. 


The Prince of Life. 


A NEW SACRED CANTATA, 
ILLUSTRATIVE OF SOME OF OUR LORD’S MIRACLES. 


By ARTHUR BERRIDGE. 


With Soprano and Contralto Solos and Duets, Time ,of Performance, 1} hours. o , 


Old Notation, is. Tonie Sol-fa, 8d. 
Performed with great success at Crystal Palace, Shoreditch Tabernacle, 
Highbury Hill, Norbiton, Peckham, Birmingham, West Norwood, Torquay, 
Hebden Bridge, Market Weighton, etc., etc. Sample copy, post free, 8d. 





“ Musical Journal’”’ Office, 22, Paternoster Row, London, EC. 
PART SONGS. SACRED SOLOS. 


‘‘ Three Fishers went Sailing.” JOHN HULLAH. ‘‘In Peri! on the Sea.” 
Soldiers’ Chorus” (‘‘ Faust”). 3 Keys. LANE FROST. 1/4, post free, 
New Words by NORMAN BARTON. | **The Fisherman’s Prayer.” 











* Cipsy Life.” R. SCHUMANN. 3 Keys. DOUGLAS BLAKE. 1/4, post free. . 
A Choral Fantasia on National Airs. _. | “When I Survey the Wondrous Cross.” , 
Arranged by ARTHUR BERRIDGE. | w. T, CROSSLEY, A.R.C.O. (Lenor.) 1/-, post free. 
“9 Gentle Wind.” By ARTHUR BERRIDGE. ‘6 There were Ninety and Nine.” 
eS ee (Basy.) JOSIAH BOOTH. 1/4, post free. 
When arranging for your Choir Concert | SPLENDID TAKING DUET for Soprano and Tenor- 
Be SURE TO ANCLUDE ‘€§aviour, Breathe an Evening Blessing.” 
BELL UPON ORGAN ARTHUR G. COLBOKN. Post tree, 1/- 
9 
Dr. GEORGE MACDONALD’S Quaint Poem, REPRINTED BY REQUEST, . 


Set as a Chorus tor $,C.1.B. b 


C. DARNTON. 


it will form a very effective item. 
Price 2d.; Tonic Sol-fa, 1d. 


The Duties and, Responsibilities of a Choir. 
By E. MINSHALL, 
Price One Penny, or 9d. per dozen, net. 
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